O6J1ikoBa kKapTka HIJIKP

Jep>kaBHuMH 061ikoBHI HOMep: 0224U000724
Jep>kaBHuUi peecrpaniiinuii Homep: 0118U006253

Bigkpura

Dara peecrpaunii: 11-01-2024

1. ETaniy BUKOHAHHS

Homep eTtamy: 1

HasBa eramy: YKpaiHCBKi MUCTELIbKI ITPOLIECH Ta SBUILA SIK iHTETrpajibHa YaCTHMHA CBiTOBOI KyJIbTYPHOI CIIaAUMHU: TATJIICTb i

TpaHchopMallis XyLoKHbOI TpaAuLii (CTUIICTUYHI Ta iKoHOrpadiuHi acrekTn)
IToyaToxk eramy: 01-2019
3akiHueHHs eTtany: 12-2023

Bup, 3BiTHOTO ZOKyMeHTa: OCTaTOYHUH 3BiT

2. BukoHaBeupb

Hassa oprasisanii: [HCTUTYT Hapofo3HaBcTBa HanioHansHOI akagemii Hayk Ykpainu
Kog, €IPIIOY /ITIH: 03534469

IlignopsakoBaHicTk: HanioHanbHa akafieMis HayK YKpaiHu

Appeca: npocrniekt CBo60ay, 15, M. JIbBiB, JIbBiBcbKa 061., 79000, Ykpaina

Tenedon: 0322727012

E-mail: ina@mail.lviv.ua

WWW: http://ethnology.lviv.ua/

Inme: ¢pakc 0322970155

3. Bnacuuk peayabtatiB HIJIKP (nmpoayKiiii)

HasBa opranisanii: HanioHanbHa akageMis HayK YKpaiHu
Kog, €IPIIOY /IIIH: 00019270

Agppeca: Bys1. Bonogumupcska, 6yg. 54, m. Kuis, 01601, Ykpaina
IligmopsaAKOBaHICTB:

Tenedon: 380442343243

E-mail: prez@nas.gov.ua

WWW: http://nas.gov.ua

4. JI>kepeJia Ta HanIpsiMu piHaHCYBaHHSA

IipgcraBa a5 mpoBeAeHHs PooiT: 34 - norosip 3 MOH, iHIMMMYU LIEHTPaJIbHUMU OpraHaMy BUKOHABYOI BJIafu
KIIKBK: 6541030

Hanpsm ¢inancyBanHs: 2.1 - pyHIaMeHTaNbHi TOCTiIKEHHS

J>kepesia piHaHCYBaHHS



IkepeJio diHaHcyBaHHS: 7713 - KOWITHU IEePKOIOIKETY

dakTuunnii 06csr pinaHcyBaHHs 3a 3BiTHMIH eTam: 11803.496 Tuc. rpH.
5. HaykoBo-TexHiYHa po6oTa

Hasga po6oTH (YKp)

YkpaiHCbhKi MUCTeLbKi IPOLleCH Ta SBUIA K iHTerpajgbHa 4acTMHA CBIiTOBOi KyJbTYPHOI CHAIMIMHU: TAIJICTb i TpaHCchopmalis

XyIOKHbBOI Tpaguuii (CTUIIiCTUYHI Ta ikoHOrpadiyHi acnexTy)
Ha3zBa po6oTH (aHTJI)

Ukrainian art processes and phenomena as an integral part of the world cultural heritage: continuance and transformation of
the art tradition (stylistic and iconografic aspects)

Pedepar (ykp)

OCHOBHMMH pe3yJIbTaTaMM HayKOBOi POOOTH CTaJI0 CUCTEMHE AHAJITUYHE OMNpALl0OBAHHS YKPAiHCbKAX MUCTELBKUX NMPOLECIB 3
ypaxyBaHHSAM B3a€MOJii HalliOHAJIbHOI Xy[OXHbLOI Tpajguuii — B MMPOKOMY CEHCi, — i3 MMCTELbKO-XyJOXKHIMU IIPOLIECAMU Y
3araJlbHOEBPOIENCHKOMY i CBITOBOMY MPOCTOpi. 3pO6JIEHO aKLEHT Ha BHECKY YKPAiHCBKOIO MMCTELTBA Y CBITOBY CKapOHHULIO
MOHYMEHTAJIBHOTO i CTAQHKOBOIO MMCTELTBA, 30KPEMa, Ha MiACTaBi BUIIIEHMX HOTO CTUJIICTUYHUX OCOOJIMBOCTEN Ta
ikoHorpaiyHMUX CUCTEM, KOTPi OTPMMAJM PO3BUTOK B YKpaiHi BIPOMOBXK AEKiNbKOX BiKiB. 3arajiom 3a TEMOIO OIMy0JiKOBaHO: 9
KHIKKOBUX BUJaHb (3 iHpuBigyansHi moHorpadii, 1 aBTopedepart, 1 nigpyyHuK Ta 3 iHIINUX KHKKOBUX BUJAHHS (3ar. oocsr — 85,5
IpyK. apk), a Takox 13 poszniniB 1o 9 KoJeKTMBHMX MoOHorpagiil (3ar. obcsir 76,4 OpyK. apK.), TpU 3 SIKUX OIy6JIiKOBaHO
aHIJIIMICbKOI0 MOBOIO Y 3aKODJOHHHUX BUIAHHAX.TAaKOXK pe3yJbTaTU HAyKOBOI [Iisi7IbHOCTI BifIiy ONPUIIONHEHO Y 83 HAYKOBUX
craTTsx (76,70pyK. apk.), 3 SKUX 4 OIy6JikOBaHO 32 KOPAOHOM Y BUAAHHSX, IO 37ilICHIOIOTH pier-review Ta BXOJSTb [0
HayKOMETPUYHUX 06a3; 21 - B iHIIMX 3aKOPAOHHUX XypHajsax i 36ipHuKax; 19 - y gaxoBux BUAAHHAX YKpaiHu Ta 39 - y iHmUX
HayKOBUX BUZAHHAX. OTpUMaHi pe3yJbTaTy AOCTIIKEHb MAIOTh BEJIMKE 3HAYEHHS JIJIsl YTBEPIPKEHHS IyMKU YKPaiHCHKUAX BYEHUX
y CBiTOBOMY HayKOBOMY KOJi, Jil BBEJIEHHS! Y MIMPOKMI HAyKOBUI O6Ir Mam’dTOK YKpaiHCBKOTO MMCTELTBA, JJi TIOBEPHEHHS
YkpaiHi imeH ii TaslaHOBUTHX TBOPLIB. Pe3ybpTaTi JOCiAKEHHS OyAyTh KOPUCHUMHU JIs TIOJAJbIINX SIK HAYKOBUX, TaK i OCBITHIX
MIPOEKTiB. BOHM MOXYTb OYTH BUKOPUCTAaHi Ipy po3pobLi KypciB JIeKiil 3 icTopii ykpaiHChKOro Ta CBITOBOrO MUCTELITBA, 3 iCTOPii
MUCTELTBO3HABCTBA Ta KyJbTyposorii. HoBi yBeneHi B HaykoBuil o6ir ¢axTy, sBUIIA, iMEHa TBOPIIB YKPaiHCHKOTO MUCTELTBA
CTaHyTb [JOODUM TIPYHTOM [Jisi TOJaJbIIMX, OLIbII [OOKJAQOHUX JOCJIIPKEeHb, CIPUSITUMYTb PO3BUTKY YKpaiHCBKOTrO
MUCTELTBO3HABCTBA i MIMPIIOMY 3alliKaBJIEHHIO CBITOBOI HAyKOBOi CIIJIbBHOTH CaMOOYTHIMU IIPOSIBAMU YKPaiHCBKOTO TBOPYOTO

TeHis Ta OpUriHaZIbLHUMU 30,00yYTKaMU YKPAiHLIB y OisHII Bi3yaabHOI KyJIbTYPH.
Pedepar (aHrI)

The main results of the research are a systematic analytical study of Ukrainian artistic processes, taking into account the
interaction of the national artistic tradition with artistic processes in the pan-European and world space. The emphasis is placed
on the contribution of Ukrainian art to the world treasury of art, in particular, on the basis of its stylistic features and
iconographic systems that have been developed in Ukraine over several centuries. In total, the topic was published: 9 book
publications (3 individual monographs, 1 abstract, 1 textbook, and 3 other book publications (total volume - 85.5 printed pages),
as well as 13 chapters to 9 collective monographs (total volume 76.4 printed pages), three of which were published in English in
foreign editions. Also, the results were published in 83 scientific articles (76.7 printed pages), of which 4 were published abroad
in peer-reviewed journals; 21 - in other foreign journals; 19 - in professional publications of Ukraine and 39 - in other scientific
publications. The research findings are of great importance for establishing the opinion of Ukrainian scientists in the world
scientific community, for introducing Ukrainian art monuments into wide scientific circulation, and for returning the names of
its talented creators to Ukraine. The results of the study will be useful for further scientific and educational projects. They can
be used in the development of lecture courses on the history of Ukrainian and world art, the cultural studies. The new facts,
phenomena, and names of the creators of Ukrainian art introduced into scientific circulation will become a good basis for
further, more detailed research, will contribute to the development of Ukrainian art history and the wider interest of the world
scientific community in the original manifestations of Ukrainian creative genius and original achievements of Ukrainians in the
field of visual culture.
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HasBa npoaykiiii (yKp): 3BiT [Ipo HayKOBO-AOCIIiIHY POGOTY

HazBa npoaykuii (aurJ): Report on research work
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Onuc npoaykuii (yKp): 3BiT Biio6paskae OCHOBHI pe3yJsibTaTi BUKOHAHHS TEMH, B XOJIi IKOI 3a/Iy4eHO, aTpuOyTOBaHO,
[IpOaHasi30BaHO BEJIUKY KiJIbKiCTb MaJIOIOCIiI)KeHNX 260 HEeBiJOMUX HAyKOBIl CHiJIbHOTI MaM'sITOK MUCTELTBA, SIKi Oyu
BUSIBJIEHI B P€3yJIbTaTi apXiBHOI, My3elHOi Ta 0COOJIMBO — eKCIleanLiiiHOi po6oTu. lllupiie JocaiIKeHo TBOPYiCTb 6araTbox
MUTILB, sIKa paHille nepedyBasa 1103a MPUCKIIMJIMBOIO YBarolo BUEHHUX, ajie BKIIOYEHHS! SIKOi y 3arajbHy KapTUHY HALOTO YSIBIEHHS
i 3HaHHSI [TPO YKpaiHCbKe MUCTELITBO € HEeoOXinHMM. [IpoBeieHa cucTeMaTu3sallist paKToJIOTIYHUX JIaHUX, [T0JIbOBUX MaTepialis,
TEOPETUYHUX NIpallb, HEPeali30BaHUX NPOEKTIB Ta iHIMX apTedaKTiB yKpaiHChKOi apXiTeKTypH, iKOHOIKCY, 06pa30TBOPYOro,
JI€KOPAaTUBHOIO, T€ATPAJIbHOTO MUCTELTBA ITOSICHUIIA IMHAMIKY PO3BUTKY Hal[iOHAJILHOI XyIOKHBOI KYJIbTYPH CIIiBBiIHECEHO 3

MIPOLIECOM €BOJIIOLi MUCTELBKUX Bi3il1 y CBITi.
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