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1. ETaniy BUKOHAHHS

Homep eTtamy: 1

Hassa erany: DeHOMEHOJIOTis KYJIbTYPH SIK KyJIbTYPOJIOTiYHA METOZOJIOTisl: CUCTEMHUI MifIXif], IEPCOHOJIOTIYHI XapaKTePUCTHKHY,

ictopuuHi TpaHcdopmarii
IToyaToxk eramy: 01-2019
3akiHueHHs eTamy: 12-2021

Bup, 3BiTHOTO ZOKyMeHTa: OCTaTOYHUH 3BiT

2. BukoHaBeupb

Hassa oprasnisanii: [HcTUTYT KyspTyposiorii HarjioHanpHOI akagemii MucTenTB YKpainu
Koz €IPIIOY /IITH: 35592864

MignmopsaxoBaHicTe: HallioHasbHA akaZieMis MUCTeLTB YKpaiHu

Appeca: 6ynbBap Tapaca IlleBuenka, 6yz. 50-52, M. Kuis, 01032, Ykpaina

Tenedon: 380442357196

Tenedon: 380442863659

3. BnacHuk peayabtatiB HIJKP (mpoaykirii)

Hassa oprani3sanii: [HCTUTYT KysipTyposorii HarjioHanbpHOI akagemii MucTelTB YKpaiHu
Kop, €IPIIOY /IITH: 35592864

Appeca: 6yspBap Tapaca llleBuenka, 6ya. 50-52, m. Kuis, 01032, Ykpaina
IizmopsakoBaHicTk: HanlioHanbHa akazmemis MucTenTs YKpaiHu

Tenedon: 380442357196

Tenedon: 380442863659

4. JI>kepeJia Ta HanpsimMu piHaHCYBaHHA

IligcraBa aJj1s npoBeAeHHs PooiT: 34 - HOroBip (3aMOBJIEHHS) 3 LIEHTPAJIbHUM OPTaHOM BMKOHABYO] BIa1, aKaZieMi€io HayK

(roJ1I0BHMMU PO3MOPSIAHUKAMU OI0IKETHUX KOIITIB Ha TpoBeaeHHs HIIKP)
KIIKBK: 6571030

Hanpsm ¢inancyBanss: 2.1 - pyHIaMeHTasbHI JOCIiIKEHHS

J>kepesia piHaHCYBaHHS

IxepeJio gpiHaHCyBaHHS: 7713 - KOWITH IEePXKOIOIKETY



dakTuunnii o6csr pinancyBaHHs 3a 3BiTHMIH eTtan: 2480.700 TuC. rpH.
5. HaykoBo-TexHiYHa po6oTa

Hasga po6oTH (YKp)

DeHOMEHOJIOTIST KYJIbTYPH SIK KyJIBTYpPOJIOTiYHA METOJOJIOTISI: CUCTEMHUH MifXiZ, IEpCOHOJIOTIYHI XapaKTepUCTHKY, iCTOPUYHI

TpaHcdopmariii
Hasga po6oTH (aHrJ1)

Phenomenology of culture as a culturological methodology: systematic approach, personological characteristics, historical
transformations

Pedepar (yxp)

OcHoBHa Te3a (PeHOMEHOJIOTi PO ABOICTICTh, aJIbTEPHATUBHICTh BCHOTO CYLIOTO, PO MOAI Ha SBUIIA Ta CYTHOCTI, (PEHOMEHHU Ta
enipeHOMEHU, MPO CIPSIMYBAHHS OOCHITHUIUBKUX NPOLENyp Bif, MOBEPXHEBUX MO0 TMMOMHHUX PiBHIB cyrosocHa cneuudini
icTOpHMYHOrO Ta KyJIbTYPOJIOTiYHOTO 3HAHHS, Jie JOCTIIKEHHSs nepenbadae ornocepeaKyBaHHs Ta iHTEpHpeTalilo, PEKOHCTPYKLIO
Ta TpaHcQopmallilo JaHUX B TEOPETUYHIN pedriekcii, a He 6e3nocepenHe criocTepexXeHHs. [JoBeeHO iCHYBaHHS IBOX MeXaHi3MiB
inTepnperalii — repMEHEBTUKYM Ta €BPUCTUKHY, 110 BiIKpUBA€E MEPCIEKTUBY BUCBITIIEHHS iHTYILi 4K anbTepHaTUBA [0 OEeAyKLii Ta
ingykuii. PeHoMeHOIOTiYHMI MPUHLKN eNAeTHYHOI peayKLii Jae migcTaBy 11 MOOYIOBUA OCOOJIMBOI iHTYIIIOHICTCHKOI JIOTIKH,
T.3B. MEPEOJIOT], [l¢ BiJHOIIEHHS «4aCTMHA - LiJe» € aJbTEePHATUBOIO NpeAMKallil, pUTM i FapMOHig TEKCTYy IOCTalOTh 4K PiBHI
XyJIO>)KHbOTO aOCTparyBaHHsl, a OKPEMi €JIEMEHTU TEKCTy CTAHOBJISITb rojorpadivyHi 3anucu, po3KpUBaOYM OAraTOMIpHICTb Ta
JIUCTaHLiMHI 3BS13KU. BiANoBiAHO y BHYTPIIHbOMY NPOCTOPi TEKCTy BifOyBaeTbcs 00'€KTUBALsl (KOHCTUTYIOBaHHS) 0OpasiB SIK
OCHOBA €MJIETUYHOTO MUCJIEHHS, 1I0 PO3KPUBAE CY0'€KTHO — OO’€KTHUI 3BOPOTHUI 3B'S30K, BUBHAYAIOUYM BiJHOIIEHHS «TEKCT -
€1oxa» Ta OXOIUIIOUM KPOC-KYJbTYPHI HOCIHiIXEHHS, [Aiajor KyJbTyp SIK OCOOJMBUX CyO'eKkTiB. (DEeHOMEHOJIOTis Hajae
aJleKBaTHUI MEXaHi3M ONMCY Ta aHaJli3y iCTOPUMYHOIO KUTTS TEKCTiB KyJbTYpH, a BillTaK CTAaHOBUTb 3HAPAAIS iCTOPUYHOTO
ni3HaHHS KyJIbTypM, HaJalouyM CIOCOOM BU3HAYEHHS ajbTEPHATUB Y KyJbTyporeHesi. KioyoBe INOHATTS oOnocepeaKyBaHHS
YMOXUIUBIIIOE ~ JOCJIIPKEHHSI KYJIbTypHO-ICTOPUYHUX (EHOMEHIB sIK iX iHTepmpeTauilo Ha OCHOBi pediekcii mozno
aJlbTEPHATUMBHUX IIJAXIB KyJbTyporeHesy. ®eHomeHoOJOris mocTae SIK MeTaTeopis KyJbTypoJiorii, mkepeno ii mociigHULbKuX
MeToziB. Peanizanis po60oTu H03BOJISIE BUSIBUTY HE BiIKPUTI paHille 3MICTOBHI CeHCHU y SIBULIAX KYJIbTYpPH, POCTEXYBATU >KUATTSI
(eHOMEHIB KyJIbTYPH B KOHTEKCTI CYCIiJIbHO-iCTOpUYHOI peasyibHOCTI. [IpakTUYHA IiHHICTh OJEpPKaHUX PE3yJIbTATIB MOJIATa€e Y

BJIOCKOHAJIEHHI penepTyapy AOCHiIHULBKUX IPUIAOMIB KyJIbTypOJIOTii.
Pedepar (aHr1)

The main thesis of phenomenology on duality, alternativeness of all things, division into phenomena and essences, phenomena
and epiphenomena, direction of research procedures from superficial to deep levels consistent with the specifics of historical
and cultural knowledge, where research involves mediation and interpretation, reconstruction and transformation of data in
theoretical reflection, rather than direct observation. The existence of two mechanisms of interpretation is proved -
hermeneutics and heuristics, which opens up the prospect of highlighting intuition as an alternative to deduction and induction.
The phenomenological principle of eidetic reduction gives grounds for constructing a special intuitionistic logic, so-called
mereology, where the part-whole relationship is an alternative to predication, the rhythm and harmony of the text appear as
levels of artistic abstraction, and the individual elements of the text become holographic records, revealing multidimensionality
and remote connections. Accordingly, in the inner space of text, the objectification (constitution) of images takes place as the
basis of eidetic thinking, which reveals the subject-object feedback, defining the relationship "text - epoch" and covering cross-
cultural research, dialogue of cultures as special subjects. Phenomenology provides an adequate mechanism for describing and
analyzing the historical life of cultural texts, and thus is a tool of historical knowledge of culture, providing ways to identify
alternatives in culturogenesis. The key concept of mediation allows the study of cultural and historical phenomena as their
interpretation based on reflection on alternative ways of culturogenesis. Phenomenology appears as a metatheory of
culturology, the source of its research methods. The implementation of the work allows to identify previously unnoticed
meaningful meanings in cultural phenomena, to trace the life of cultural phenomena in the context of socio-historical reality.

Ingexc YIK: 008, 008



Kopau Temarnunux pyopuk HTI: 13.01
6. HaykoBo-TexHiyHa npoaykuis (HTII)

HTII 1

HasBa npoaykuii (ykp): Oaxin-PinyH Irop "®eHoMeH0JIOTis KYJIbTYPHU SIK METOI0JIOTiS iHTepIpeTanii'.

Hassa npoaykuii (anr): Ihor Yudkin-Ripun "Phenomenology of Culture as a Methodology of Interpretation”.
OuiKkyBaHi pe3yJIbTaTH: AHAJITUYHI MaTepiany, PO3BUTOK TepMiHOJIOTii i METOLOJIOTI] KyIbTYpOIOTii

T'anmy3p 3acTocyBaHHS: KysbTypoJIOTisl, MUCTEIITBO3HABCTBO, ClieHiYHEe MUCTENTBO, inoJioris

Onuc npogykuii (ykp): Y moHorpadii 3 nosuuiit peHoMeHoI0ril po3rsiHyTO NPo6IeMaTUKy BUKOHAaBCbKOTO MUCTELITBA B TeaTpi
Ta My3ulli. [HTeprpeTaliio nogaHo B KOHTEKCTI iHTYiTUBHOTO MUCJIEHHSI B aCIIeKTi FepMEHEBTUKY i €BpUCTUKU. [IpocTexxeHo

(popMyBaHHS eIETUYHUX aOCTPaKIill 5K MeTaMOp(O31 iiOMaTUKHU.

ConjianpHO-eKOHOMIYHa cipsimoBaHicTh HTII: PO3BUTOK iHTYITMBHOTO MUCJIEHHS JIIOJMHU B ACMEKTi FTEPMEHEBTUKHY i €eBPUCTHUKU.
Cragis 3aBepmenocti HTTI: 3git o HIJKP

BnposazykenHsa HTII: BipoBankeHO

CTpoKH BIPOBaJKEHHS:

Bupo6HHuK npoayKuii: [HCTUTYT KysbTypostorii HanionanbHoi akagemii MUCTeLTB YKpaiHu

CnosKHBayi NPOAyKIi:

IlepcneKTHUBHiI pUHKHU:

IIpaBa iHTe/IeKTyasIbHOI BJIacHOCTI: B Ykpaini

®opmu Ta yMOBH nepegadi npoAykuii: be3koToOBHE PO3IIOBCIOKEHHSI Cepe]] HAyKOBLIiB, HAYKOBUX YCTaHOB, 6161i0TeKk
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8. 3BiTHa JOKyMEeHTaNis
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Mosa 3BiTy: YKpaiHCbKa
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