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5. HaykoBo-TexHiYHa po6oTa

Hasga po6oTH (YKp)

HocnigKeHHs AUCKYPCUBHUX IIPAKTUK B YKpaiHCEKi Jiteparypi XIX-1o4.XXI croJite

Haspa po6oTH (aHrJ1)

Analysis of Discursive Practices in Ukrainian Literature of the XIXth century - beginning of the XXI century.

Pedepar (yxp)

OG’eKT JOCIIIPKEHHS — TEKCTH XYLOXKHIX TBOPIiB yKpaiHCbKOi JiTepaTypu Bif AaBHUHM H0 cydacHocTi (}O. Anmgpyxosuy, C.
AnppyxoBud, A. Bongap, C. JKagan, O. 3abyxko, JI. Kocrenko, I. Kornspescbkuii, M. Komtobuncekuit, Jleca Ykpainka, T.
I[Tpoxaceko, B. MaxHno, O. I'onuap, T. IlleBuenko, H. SI6;10HCBKa, M. JKyK, O. JIoB)X€HKO TOII0). MeTa HayKOBOi poOOTU — BUSIBUTH Y
pi3HHX 3a KOMYHIKaTMBHUM CIPSIMyBaHHSIM (IIOCHUJIOM) TEKCTaxX YKPaiHCBKOi JiTepaTypu 3 Pi3HUMHU >KaHPOBUMHU KOJaMU
3aKOHOMIPHOCTI (i BUIAJKOBOCTI) PUTOPUYHOI «KAPTMHM CBITY», KOTpa (DOPMYETbCS HA MEPETUHAX MK CY6€KTHO-06 €KTHO-
aJgpecaTHUMU CTpaTerisiMU i TexHikamMu KOMYHiKalii. € noTpeda B po3pooblii TaKUX MaJOfOCHTiIKEeHNUX MOHSTh, SIK TUCKYPCHUBHA
[IPAaKTHKA, KOMYHIKaTMBHA CUTYyallis, KOMyHiKaTBHA KOMIIETEHLIiSI BUCJIOBJIIOBAHHS, BIJINOBIIHICTb NUCKYPCY KOMYHIKaTUBHIN
cUTyalil SIK IEBHOMY TUITy MOJJIBHOCTL. Me€TOIM IOCIIKEHHSI — KOHTEKCTYyaJIbHUM, CTPYKTYPHO-CEMIOTUYHUI, TUIIOJIOTIYHUH,
icTopuko-sniTepaTypHuii, iHTepTEKCTyalbHUAN, METO/], PELIENTUBHOI €CTeTUKY, HAaPAaTUBHUMN, OUCKYPCUBHUH Ta NepOpMaTUBHUIL
3arporoHOBaHO PO3IJISAAATA TIOHATTS <«KOMYHIKaTMBHA CHUTyalisl», <«KOMYHIKaTMBHA KOMIIETEHIi BUCJIOBJIIOBAHHS» Y
BIATOBIIHOCTI 1O IUCKYypCy KOMYHIKaTMBHOI CUTyallil Ta SIK [I€BHOTO TUIy MOJAJIbHOCTI; YBEIEHO B JIiT€pPaTypO3HABUMil OOIr
MIOHATTS «MEHTATHB» Ha BITYM3HSHUX TE€PEHAX, apryMEHTOBAHO MEHTATHUBHY INPUPOZAY NUCbMEHHMUILKOTO €CEI0, NOIIOBHEHO
YUHHY Kyacu@ikalilo MEHTaTUBIB 3 OIJIsiAy Ha crieuudiky NUCbMEHHUIIBKOTO €Cel0 SIK IMCKYPCHUBHOI MPAaKTUKHY, 3alIpOTIOHOBAHO
kynacudikalilo NUCbMEHHUIbKOI eceicTuku apyroi mosoBuHu 90-x pp. XX cr. - mouyatky XXI CTONTTS 3a HapaTUBHO-
MEHTATUBHOIO OpraHizalli€io, 3alpOIIOHOBAHO METOJUKY aHaJli3y KpeOoJli30BaHUX TEKCTiB, OOIPYHTOBAaHO NepdOPMaTHBHY
MIPUPOAY XyLOXHBOTO TBODPY.

Pedepar (aHr1)

The object of the study is the texts of works of Ukrainian literature from antiquity to the present (Y. Andrukhovych, S.
Andrukhovych, A. Bondar, S. Zhadan, O. Zabuzhko, L. Kostenko, 1. Kotliarevskyi, M. Kotsiubynskyi, Lesia Ukrainka, T. Prokhasko,
V. Makhno, O. Honchar, T. Shevchenko, N. Yablonska, M. Zhuk, O. Dovzhenko, etc.). The purpose of the research is to identify
patterns (and accidental appearances) of the rhetorical "world picture” in texts of Ukrainian literature with different genre codes
(and directions), which is formed at the intersections between subject-object-addressee strategies and communication
techniques. There is a need to develop such understudied concepts as discourse practice, communicative situation,
communicative competence of utterance, and the discourse's correspondence to the communicative situation as a certain type
of modality. Research methodology: contextual, structural-semiotic, typological, historical and literary, intertextual, method of
receptive aesthetics, narrative, discursive and performative. It is proposed to consider the concepts of "communicative
situation", "communicative competence of utterance" in accordance with the discourse of the communicative situation and as a
certain type of modality; the concept of “mentative” is introduced into the literary circulation in the domestic literature, the
mental nature of the writer's essay is argued, the existing classification of mentatums is supplemented in view of the specifics of
the writer's essay as a discursive practice, the classification of the writer's essay of the second half of the 90s - early XXI century
is proposed. XX century - the beginning of the XXI century according to the narrative and mentative organisation, a
methodology for analysing creolised texts is proposed, the performative nature of the artistic work is substantiated.

Inpexc YIK: 81-13, 821.161.2"18 /20

Kozu tremaruunux py6opux HTI: 16.21.21
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HTII 1

HasBa npoaykiii (yKp): 3arpornoHoBaHo kiacudikaniio NMCbMeHHUIIBKOI eceicTuky apyroi nososuHu 90-x pp. XX CT. - [1OYaTKy

XXI CTOMTTS 32 HAPATUBHO-MEHTATUBHOIO OPTaHi3allii€lo, 3alpOIOHOBAHO METOJVKY aHali3y KPEOoJli30BaHUX TEKCTIB

Ha3zBa npoaykuii (anr): A classification of essay writers of the second half of the 90s of the 20th century is proposed. - the
beginning of the 21st century according to the narrative-mentative organization, the method of analysis of creolized texts is
proposed
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MOBO3HaBCTBO, MI/ICTeI_LTBOBHaBCTBO)

Onuc npoaykuii (yKp): [loBeleHO 3 OIJIsily Ha TEKCTU YKPAIHCBKOI JIiTepaTypH, O AUCKYPCUBHA JislIbHICTb aBTOPA XYA0XKHBOTO
TEKCTy Iiepebadae aKTyasisallilo MOBJIEHHEBHUX aKTiB, SIKi TAMYACOBO MOPYIIYIOTh KOHBEHIIii CMiBBiIHOIEHHS TEKCTY i
peasibHOCTI, a 3 iHIIOro — AUCKYPCUBHA JiSJIbHICTh YMTa4ya aKTyasli3ye Ta PO3BMBA€ aBTOPChKi HaMipH, YaCOM J10/1al04M BJIACHI,
BUOYJIOBYIOUM Maii’Ke HOBUI, iHIINI XyJOKHil TEKCT; XyIOKHill TEKCT epebyBae B LIEHTPi JUCKYPCUBHOTO YTBOPEHHS SIK
MOBiJOMJIEHHS, 11O 3aHYPIOETHCS B KOMYHIKaTUBHY CUTYallil0. Pe3ybTaTi po60TH HAyKOBOTO KOJIEKTUBY MOXYTb CKJIACTA OCHOBY
PO3pOOKU HaBYAJIbHUX [TOCIOHUKIB 32 TAKMMU NIpO6GIeMaMU: IUCKYPCUBHICTb, IEPPOPMATUBHICTD, €CeICTHKA, KPEOi30BaHUM

TEKCT, iICTOPisl yKPaiHCBKOI JliTepaTypH, pUTOPHUKA.

ConjianpHO-eKOHOMIYHa cipsimoBaHicTh HTII: Mae HaykoBe 3HaU€HHS, CIIPSIMOBAHA HA PO3BUTOK I10JIOKEHb I'yMaHITapUCTUKU

0710 GEHOMEHY IUCKYPCUBHUX IPAKTUK, 1epPOPMaTUBHOCTI
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